Ellipsis...

The writer’s unwilling omission of words leads to putting three dots
at the end of the sentence by hoping the point is conveyed somewhere
within the dots. The flow of your thoughts 1s not limited by sounds
or the number of characters. Your voice will be heard even after the
sentence has ended since the immortal train of thoughts has no end.
Ellipsis is a chance to go beyond sentences, to leave behind hesitation
and project your sincere thoughts through creation. Ellipsis 1s a door
to possibilities that only you, as a writer, as a creator of an entire world

of your own, can bring to us.
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Editor’s Note

The Ellipsis Journal was born to give a voice to all the scholarly-literary writers. Those who dare to
grasp, who can write expressively and have the courage to share their works must have a place to be
seen and praised. That was where the 1nitial idea of the Ellipsis Journal sparked. Our tendency to
compile and capture the English works of the enthusiasts brought the team closer together to give
life to that idea. We started not knowing how challenging it was, every single step of it. However,
the opportunity to read and revise every submission received nationwide made us forever grateful for
that first step we took. Each submission illustrated the inner world of an individual, as unique as it
could be, each one having doors opening to the infinite landscapes of the self. We must show our
appreciation for opening the door and welcoming us to your most internal headspace —yet most
vulnerable, at times.

There are many whom we are thankful for. The ones without whom Ellipsis would have remained
but an 1dea inside our heads, nothing but an unreachable dream as the words that are afraid to show up
within the text and end up giving their place to the three dots of ellipsis.First and foremost 1s, indeed,
our honorable supervisor, Dr. Sayyed Rahim Moosavinia, whose words of encouragement and advice
shed light on our way. Moreover, we would like to thank Dr. Mahmood Validi who helped to facilitate
the journey of establishing an English journal from scratch. Many other respectable faculty members
of SCU’s English Department and dear friends of ours also pushed us forward with their unconditional
guidance which we are deeply grateful for.

To all the dear readers, we hope you take pleasure in reading Ellipsis Journal and being a member
of it. Being the first issue, it certainly 1s yet to be perfect but your interest in the journal 1s the best

inspiring factor leading us to fix the inconveniences for the spring issue of Ellipsis.
Thank you, indeed.

%W %WW/&

Managing Director and
Editor-in-Chief



The Uncanny and ldentity
in Neil Gaiman’s Coraline

Maryam Taherbaghal
BA student of English Literature
Shahid Chamran University of Ahvaz

ABSTRACT

This study explores the concept of the uncanny in Neil Gaiman’s children’s novella,
Coraline. The uncanny is defined as something that 1s both familiar and unfamiliar
which results in uneasiness. The story blurs the line between fantasy and reality,
challenging the protagonist’s sense of self. The study employs Freud’s psyche
apparatus to show the effect of the uncanny on Coraline’s mind and character
development. The uncanny serves as a catalyst for Coraline’s personal growth and
self-discovery, manifesting in forms of childhood complexes such as castration,
womb fantasy, and wish fulfillment. First, the essay will introduce the origin of the
uncanny effect, related theories, and its relation to character development and 1dentity.
Further, focusing on Freud’s view, the uncanny elements of the story and associated
childhood complexes will be analyzed. The uncanny effect in the story contributes to

Coraline’s exploration of identity and self-discovery.

INTRODUCTION

“It was so familiar—that was what made 1t feel so truly strange” (Gaiman 69).
Imagine moving to a new house with a mysterious door in the drawing room that
apparently goes nowhere, but little did you know what lies behind that door. At first
Encounter,the Other World in the story might appear to be fun and fulfilling, but
the uneasiness in its familiarity cannot be overlooked. This 1s a feeling that Sigmund
Freud describes as “The Uncanny.”

Coraline 1s a children’s novella written by Neil Gaiman. The story 1s about a
young girl named Coraline Jones. She moves into a new house with her parents, and
there she finds a mysterious door leading to a parallel universe. The protagonist’s
sense of self and reality 1s challenged through eerie and unsettling experiences in the
Other World.
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The door 1s central to the concept of uncanny
in Coraline. Freud defines that “an uncanny
effect often arises when the boundary between
fantasy and reality 1s blurred when we are faced
with the reality of something that we have until
now considered imaginary” (150). Based on this,
we can see how Gaiman skillfully crafts a
narrative that blurs “the boundary” between the
real and the unreal, inviting readers to question
their perceptions of identity and reality.

This Dark Fantasy story explores the
concept of uncanny as an element of horror.
The uncanny has been a recurring theme in
children’s literature; Alice in Wonderland by
Lewis Carrol 1s a prime example. Richard
Gooding notes 1n his review of Coraline that
when adults notice this theme 1n children’s
stories, they begin to doubt whether it 1s suitable
for kids. However, it has been seen that children
are most of the time welcoming of the uncanny
adventure. Children are mostly indifferent to
the uncanny feeling of the story, and their minds
are somehow receptive to it. Therefore, a link 1s
made between uncanniness and a child’s psyche.

The uncanny elements in the story serve as a
catalyst for Coraline’s personal growth and
self-discovery. These elements manifest in for-
ms of childhood complexes such as castrati-
on, womb fantasy,and wish fulfillment.
Moreover, hints of an Oedipal or Electra
complex can be seen throughout the story,
which will be examined in more detail.

This essay will explore the uncanny effect
and 1ts relation to character development and
identity in Coraline. First, definitions and

theories about the uncanny will be provided,
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however, the study will be more focused on
Sigmund Freud’s view of the uncanny and
related childhood complexes. Afterward,
Freud’s psyche apparatus will be defined to
show the effect of the uncanny on Coraline’s

mind and character development.

THE UNCANNY & IDENTITY

In English, the root of “uncanny” can be
traced back to Anglo-Saxon ken which 1s defined
as “knowledge, understanding, or cognizance;
mental perception” on Dictionary.com.
Moreover, according to Middle English
Compendium, the Middle English word was
unconne “Unknown” which is equivalent to the
combination of the prefix un- “not” and canny
in 1its late 16th century and originally Scottish
meaning “know” (Efymonline). Starting from
1773, the concept of the uncanny began to be
used in literature. This term describes individuals
who are untrustworthy and dangerous to interact
with due to their association with supernatural
beings. As stated by Etymonline, by 1843,
the term took on a more general meaning in the
English language; it came to refer to anything
that possessed a supernatural quality, something
that was strange and mysterious in nature.

In 1837, the German philosopher
F.W.J. Schelling coined the term "unheimlich"
in his work, Philosophy of Mythology. When
translated into English, this term means
"unhomely" or "unfamiliar" in the context of
psychology. The concept of "unheimlich"
refers to something that is both familiar and
unfamiliar at the same time, giving rise to a
feeling of cognitive dissonance. Freud delved
deeper into the term and traced its evolution,

defining it as "hidden," "concealed,"

"dangerous," "frightening," and "disquieting."
Freud's theory of the "uncanny" is often
translated as "unhomely," which is also done by
David McLintock 1n his 2003 translation of
Freud's work for Penguin.

The word "unheimlich" 1s translated into
English as "uncanny," which is the term Freud
used 1n his exploration of foreign language
equivalents. However, this translation does not
convey the complete semantic structure that
forms the core of Freud's analysis of the
relationship between the familiar "Heimlich" and
the unfamiliar "Unheimlich," so capturing its
full meaning in English 1s demanding for
translators. Freud concludes there 1s little
distinction between the adjectives "Heimlich"
and "Unheimlich." In the introduction to David
McLintock's translation, Haughton explains that
"it 1s the most familiar (Heimlich) childhood
fantasies,which lie behind the apparently
shockingly unfamiliar (unheimlich) figures, that
evoke the feeling of the uncanny" (li1). The term
itself holds the essence of a peculiar and
inexplicable feeling and shows the unsettling
sense of discomfort that arises from the
juxtaposition of the known and the unknown.
Therefore, i1t 1s a feeling that defies easy
explanation.

As mentioned earlier, the enigmatic nature of
the uncanny defies a simple and general
definition. In The Unconcept: The Freudian
Uncanny in Twentieth-Century Theory (2011),
Anneleen Masschelein mentions that "the
uncanny affects and haunts everything, it is in
constant transformation and cannot be pinned
down" (2), so the uncanny cannot be confined
and generalized; In order to minimize this

abstraction, it 1s better to understand the concept

in context. Consequently, Ernst Jentsch, the first
to have a psychological outlook on the uncanny,
focused on Hoffmann's story “The Sandman™ in
his 1906 essay to explain the use of the uncanny
in fiction.

Dr. Ernst Jentsch, born in 1867, was a German
psychiatrist who expressed his various cultural
and psychological interests through his published
works. His writings covered diverse topics,
such as psychology and pathology. One of
his most famous essays was On the Psychology
of the Uncanny, written in 1906. In his preface to
the translation of the essay, Roy Sellar says that
despite being a frequently referenced essay, it is
often treated as familiar and unnecessary to read
"The essay had never before been translated into
English; inasmuch as it now appears both
familiar and unfamiliar, its reappearance here
can be called ‘uncanny’’(216).

Jentsch explains the uncanny as unfamiliarity
with the environment and uncertainty.
Moreover, Jentsch describes one source of the
uncanny as being unable to decide whether
something is inanimate or animate and explains,
"In storytelling, one of the most reliable artistic
devices for producing uncanny effects easily is
to leave the reader in uncertainty as to whether
he has a human person or rather an automaton
before him in the case of a particular character"
(Jentsch 224). Therefore, Jentsch identifies
uncanny as the confusion that happens
within an unknown environment or due to
inanimate/animate opposition, and believes
successful writers are those who can use
this effect to their advantage.

Jentsch introduces German writer E .T.A.
Hoffmann as someone who uses "psychological

artifice with success" (224). In The Sandman,
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Hoffman perfectly shows the idea of
inanimate/animate opposition through robotic
woman Olympia.The Sandman is a prototype of
the uncanny and Freud also mentions this short
story in his essay, however, he believes the
uncanniness of this story 1s way more
complicated than just a life-like doll.

In his 1919 essay "The Uncanny”, Sigmund
Freud elaborates on the concept. His essay both
complements and opposes Jentsch's essay;
he gives his definition of uncanny and argues
that 1t 1s about fear and it “belongs to the realm
of the frightening” (123), but at the same time
defining 1t as frightening 1s not quite right.
Jentsch believed that uncanny happens when
facing the unfamiliar. Moreover, Jentsch argues
in “Document: ‘On the Psychology of the

2%

Uncanny’” (1906) that linguistic and etymology
cannot play a role in psychology and that it is a

mistake to assume "the spirit of languages is a

particularly acute psychologist" (217).
However, Freud in “The Uncanny” (1919)
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notes that the uncanny 1s not necessarily equal
with unfamiliar and that looking into the
definition of "Das Unheimlich" in other
languages helps in realizing the fact that
"many languages lack a word for this particular
species of the frightening" (125).

Furthermore, throughout “The Uncanny”
(1919), Freud mentions elements that can create
the uncanny effect. He brings the idea of “double”
and defines 1t as “the appearance of persons
who have to be regarded as identical because
they look alike” (Freud 141). The double creates
uncanniness as it can make someone uncertain
of their “true self” and the reappearance of
oneself results in confusing your duplicate with
yourself (Freud 142). This brings about
“repetition” which 1s another factor causing
uncanniness. Freud describes it as feeling
helpless because you seem to be stuck in a loop;
you try to get out, but you end up where you
started (143-44). Childhood complexes also
play a role in the uncanny effect. He signifies
three main childhood complexes which are
castration, womb fantasy, and wish-fulfillment.

The castration complex takes place when the
child becomes aware of the anatomical
difference between the sexes. Freud first
explored this concept in 1908 1in relation to
Oedipus complex. In his essay about the uncanny,
Freud relates castration complex with eyes,
blindness, and disembodiment. Womb fantasy
1s the desire to return to womb. Freud explains
its uncanniness as it is the place you were once
nourished and developed as an infant, but you
do not remember being there. It is both familiar
and unfamiliar. The concept of wish fulfillment
is the basis of the child's mind that stems from

pleasure principle. It is a stage where immediate

gratification of desires becomes the ultimate
goal. However, as the child grows, they must
reject this thinking and develop their ego.
Instant fulfillment is not in line with reality and
it results in an uncanny feeling; in “The Uncanny”
(1919), Freud mentions that “in Schiller's poem
Der Ring des Polykrates (The Ring of Polykrates)
the guest turns away in horror because he sees
his friend's every wish instantly fulfilled”
(145-46).

Following the concept of double and its
uncanny effect on identity, we can refer to
Freud's model of the human psyche. Freud
broke down this model into three parts
which are the 1d, the ego, and the superego.
The 1d 1s about instinctual drives fueled by
the pleasure principle that wants immediate
satisfaction. The ego 1s the rational part of
our mind responsible for dealing with reality.
As we grow up, we suppress the 1d and develop
our ego. The superego acts as a protector against
the 1d. It works in line with society and moral
standards and helps in judgment (Bressler 127).

The psychological points covered in this
part of the essay are going to be used in the
psychoanalytic study of Coraline in terms of the
uncanny and its effect on Coraline's 1dentity.

The analysis will focus mainly on Freud's theories.

UNCANNY & IDENTITY IN CORALINE
Based on the points covered about the
uncanny, elements that have the purpose of
creating this effect can be found in the narration.
First of all, the door plays a significant role in
adding uncanny effect to the narration. It 1s like
the “boundary” mentioned in Freud’s 1919
essay, “The Uncanny” (150). Coraline has to
pass through the door to get to the Other World

and the way the corridor is described in
the novel reveals another uncanny factor.
According to Abitfrank, a content creator about
children’s stories and their origins, the corridor
can be considered as an alive creature
(“Coraline’s Scariest Monster,”00:01:31-00:02:55).
The corridor 1s repeatedly described as “very old
and very slow” as if this tunnel 1s alive
(Gaiman 24, 45). The word “old” is also
mentioned a lot. The novel starts by stating
“it was a very old house” (Gaiman 1). This house
1s old, so the door appears to be an ancient
creature. So, this corridor 1s ancient and 1s even
more powerful than the Other Mother:

She knew that if she fell in that corri-
dor she might never get up again. What-
ever that corridor was, was older by far
than the other mother. It was deep, and
slow, and it knew that she was there.. ..
(Gaiman 134).

The Other Mother 1s just an inhabitant in this
corridor creating illusions and there are things
that she does not know about the world inside
corridor such as “ways in and ways out”
(Gaiman 73). Therefore, the barrier made by
the door and the personified corridor inside it
are one of the major uncanny elements in
Coraline.

Following the idea of “boundary,” another
feature of the story that fits this definition is
the mist. Upon finding the door, a gray mist
surrounds the house. It was like “blindness”
(Gaiman 19) and nobody could see through 1it,
so we could assume that there was nothing
behind the mist to be seen. Later in the story,
as Coraline 1s exploring the Other World, she
walks into the mist and, after a while, she
realizes that “The world she was walking through

was a pale nothingness, like a blank sheet of

Ellipsis |11



paper or an enormous, empty white room.
It had no temperature, no smell, no texture, and
no taste.”(Gaiman 71). With that in mind,
we could consider the mist another barrier that
separates the real and the fantasy (“Coraline:
The Monster You Missed,” 00:20:58-00:21:33).
The mist mn these two worlds leads to nothingness,
so which world is the real one? This mist is causing
confusion and adds to the uncanniness of
the story.

The uncanniness of the Other World 1s
evident from the very moment Coraline arrives
there. It 1s a familiar yet strange place. It 1s
exactly like her own flat but with some
differences to make it appealing to her.
The Other Mother and the Other Father
pay attention to her and she has the family of
her dreams. It 1s all fun and games until
The Other Parents tell her that if she wants
to stay with them, she needs to let them sew
buttons into her eyes. This 1s the moment she
becomes aware of the dangers in this seemingly
familiar world. Considering the identical worlds,
we can see the 1dea of double and keep in mind
how this can cause uncertainty about reality.
If Coraline, like the other children before her,
agreed to sew the buttons, this world would
become her reality. Moreover, the realization
that there 1s actually a parallel world on the other
side of the door, marks its existence as reality.
Therefore, the identical qualities of both worlds
and the question of reality contribute to the
uncanny effect.

The Other Mother’s true form 1s called
Beldam. The use of the name 1in literature can be
traced back to a poem by John Keats named
“La Belle Dame sans Merc1” which 1s French for
The Beautiful Lady Without Mercy. The poem is
about a knight who 1s enchanted by a beautiful
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woman who has a mysterious wildness in
her eyes. He 1s obsessed with her and she provides
him food and sings songs to him putting him
to sleep and he dreams of pale kings and princes
who are previous victims of Le Belle Dame.
They warn him about her malicious intentions.
Love 1s leading to the knight's death and that's
what both women 1n Keats’poem and Gaiman's
novel have in common; love means death to them
and that 1s the thing that makes Beldam uncanny.
The way she shows her emotions to Coraline is a
familiar motherly love but there is something
weird in her expressions that gets bolder as
Coraline becomes aware of The Other Mother's

true intentions:

“How do I know you’ll keep your word?”

asked Coraline. “I swear 1t,” said

the other mother. “I swear it on my own
mother’s grave.”

“Does she have a grave?” asked Coraline.
“Oh yes,” said the other mother. “I put
her in there myself. And when I found
her trying to crawl out, I put her back.”
(Gaiman 90-91)

This normal conversation of swearing is
something that happens a lot when we need to
make sure someone keeps their promise but
takes an uncanny turn as the Other Mother talks
about it. In his 2008 article “‘Something Very
Old and Very Slow’: Coraline , Uncanniness,
and Narrative Form”, Richard Gooding notes
that the uncanny effects “emerge from arresting,
nightmare transformations of mundane
conversations” (394).

Buttons and eyes are significant elements
that connect the novel with Freud’s essay.
Throughout the book, buttons frequently
represent the uncanny. They are the most
persistent feature of the story and help
differentiate the figures in the Other World
from their living counterparts. Coraline’s

doppelganger mother also desires to replace

Coraline’s eyes with buttons, trapping her in
the decaying uncanny cycle as the Other
Mother’s illusions wear off. There is a saying
that “The eyes are the window to the soul,” so
by taking its victim’s eyes, the Other Mother 1s
taking their souls. Moreover, all her creations
have button eyes, and these buttons mark them
as her belongings. The buttons are the things
that distinguish her territory from the real world.

The Other World is a reflection of Coraline's
own world. This 1s a twisted reflection and the
Other Mother reveals that as she says mirrors
“are never to be trusted.” (Gaiman 75). Moreover,
mirrors are known for capturing souls and
the story takes that literally as the Other Mother
has imprisoned the souls of the children behind
the mirror, emphasizing the fact that this
mirrored world 1s a trap.

The uncanny 1dea of double 1s also connected
with mirror images. There 1s an uncanny
feeling in looking at a mirror since you are
looking at an identical mirrored version of
yourself and there are times that you do not
recognize your own reflection. Ernst Mach,
in his book The Analysis of Sensation (1914),
writes that “people know themselves very
poorly” (4) and mentions two experiences to
support that idea, one about not recognizing
himself as he was passing by a mirror shop and
the other seeing a supposedly strange man in an
omnibus and judging his “shabby” look only to
realize 1t was actually himself:

Once, when a young man, I noticed
in the street the profile of a face that
was very displeasing and repulsive to
me. | was not a little taken aback when
a moment afterwards I found that 1t was
my own face which, in passing by a shop
where mirrors were sold, I had perceived

reflected from two mirrors that

were inclined at the proper angle to each
other. Not long ago, after a trying rail-
way journey by night, when I was very
tired, I got into an omnibus, just as
another man appeared at the other end.
“What a shabby pedagogue that 1s, that
has just entered,” thought I. It was
myself: opposite me hung a large mirror.
The physiognomy of my class,
accordingly, was better known to me than
my own. (Mach 4)

So, the uncanniness of mirrors can be linked to
the sense of identity. Coraline 1s developing in
her character, but as a child, she loses herself
for a moment as she is facing the challenges
and cannot recognize herself in the mirror
describing her own reflection as “there was
nothing in the mirror but a girl who was small
for her age” (Gaiman 93).

Childhood Complexes

According to what we discovered about
uncanny, we know that it 1s closely related to
childhood and affects the child's growth and
development. Three complexes were mentioned
in relation to uncanny which will be examined n
the context of the story in order to trace
Coraline's Character development.

In this story, castration manifests as loss of
eyes and limbs. In “The Uncanny” (1919),
Freud explains the relation between the uncanny
and fears of losing one’s eyes, combining both
ideas and presenting a suppressed childhood
castration complex (139-40). The button eyes
and doubles are the first direct appearances of
the uncanny in the novel, indicating the
importance of the castration complex and the
developing ego. Coraline knows that her eyes
are essential parts of her body, so she must not
give them away easily. The anxiety of losing

her eyes makes her aware that there 1s
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something wrong with this dream world and
leads her towards her development. Moreover,
the severed hand of the Other Mother can be
regarded as castration. This 1s the right hand
she swears on. She has no plan to keep her
promise, so not only did she lose the game,
but she lost her right hand too since she played
unfairly. It i1s overcoming the right hand that
marks the resolution of moving away from the
1d and developing the ego.

The Other Mother's desire to tempt children
by spoiling them and capturing them, reinforces
the repressed desire to remain a child and
return to the womb. Coraline 1s offered a
chance to remain in her fantasy and reject
the real world, where she has to grow up
and become an adult. If Coraline had given in
to womb fantasy and agreed to sew the button
eyes, she would have lost both her eyes and
her developing self. In fact, the anxiety she
has around losing her eyes is not just about
the pain but also about her future and how
remaining in childhood would affect her.

The fulfilling quality of The Other World
i1s evident from the very moment Coraline
arrives there and the uncanniness arises from
the fact that it is too good to be true. However,
Coraline 1s a child by nature and 1s normally
driven by the pleasure principle, and enjoys the
fulfillment of her wishes in The Other World.
As a result, the Other World can be considered a
dream where Coraline fulfills her suppressed
wishes.

The rivalry between mother and daughter
in Coraline has Oedipal undertones. The
overprotective nature of the Other Mother who
nsists on not letting children grow and stay as
kids adds to the Oedipal undertone and signifies
her as the Oedipal Mother. In his 1899 book
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Interpretation of Dreams, Freud argued that
children sometimes show unusual attachment
and affection to the parents of the opposite
sex and see their same-sex parent as their
rivals (216-17). Later in his The Theory of
Psychoanalysis (1915), Carl Jung developed
this theory into his own concept of the Electra
complex which 1s more fitting as we are dealing
with female characters (69). Throughout
the story, we get to know that Coraline 1s
closer to her father and spends time with him
as her mother 1s usually busy and this 1s also
reflected in The Other World, but in a more
itimidating way as the Other Mother's control
on Coraline's Other Father is more obvious and
adds fuel to the fire of mother-daughter rivalry.
Emma Samuelsson further explains in her
article “A Psychological Approach to the
Wicked Women” (2014) that Coraline is able
to resolve this Oedipal complex as she “defies
the other mother and establishes her own
identity by ripping the final button off from the
other father. By doing this, she has shown
that she 1s capable of removing the control
which her mother has established over her
father within her mind” (16).

Identity
The theme of identity resurfaces in the

narrative in different ways and it is the most
evident through the conversation between
Coraline and the cat:

“Cats don’t have names,” 1t said.

“No?” said Coraline.

“No,” said the cat. “Now, you people

have “Now, you people have names.

That’s because you don’t know who

you are. We know who we are, so we

don’t need names.” (Gaiman 35)

Something we are sure to realize 1s that
Coraline 1s very lonely and overlooked. No one
listens to her and they repeatedly mispronounce
her name, a significant part of her identity and
uniqueness. Coraline's name 1s uncanny on its
own since it is a mispronunciation of Caroline.
However, Coraline is the normalized version of
our protagonist and being addressed as Caroline
is irritating for her. As a result, she has a
desire to stand out and establish her identity and
perhaps that 1s the thing that starts her journey.
In her journey of self-discovery and
development, first of all, she has to overcome
the 1d which is identified as the Other Mother.
Coraline, as a child, 1s at first tricked by the
immediate pleasures that the 1d (Other Mother)
provides for her. In order to stay in this world of
fantasy and pleasures, she must surrender to the
Other Mother and sew the button eyes.
David Rudd further elaborates on this idea in
his article “An Eye for an 1.” (2008) He argues
that independence comes from separating
oneself from the caregiver, in this case
mother, so if Coraline agrees to stay with the
Other Mother, she is instead separated from
her developing self and is forever attached to
her mother (Rudd 166). Fortunately, she was
able to suppress her id and develop her ego.
Moreover, Coraline is not alone in this journey
as her superego, personified as the cat, keeps
her company and provides guidance and
awareness. The cat can be the voice of
her consciousness since it is described as
“the voice at the back of Coraline’s head,
the voice she thought words in, but a man’s
voice, not a girl’s.” (Gaiman 33). The cat
knows a lot about this world and helps Coraline
defeat the Other Mother (the 1d).

CONCLUSION

Neil Gaiman's Coraline is a captivating
masterpiece that explores the concept of the
uncanny, and each element in the story
contributes to its rich texture. The door and the
corridor, the mist, the Other Mother, the Other
World, buttons, and mirrors are all critical
elements that represent the uncanniness and are
also intricately linked with the theme of 1dentity.
A deep dive into the narrative reveals that
the uncanny effect plays a significant role
in a child's psyche by employing repressed
childhood complexes. As the story progresses,
we see Coraline's character development as
she gradually moves past these complexes and
comes to terms with her identity. Overall,
by considering Coraline as an interpretation
of Freud's uncanny, we can conclude that the
uncanny is rooted in a child's psyche development.
The story's intricate portrayal of the uncanny
effect highlights the importance of resolving
repressed childhood complexes and its role in
shaping a child's personality and i1dentity.
With its rich themes and intricate storytelling,
Coraline 1s a must-read for anyone looking to

explore the depths of the human psyche.

The #1 New York Times Bestseller

NEIL GAIMAN

“Rise to your feet and
applaud: Coraline is

WITH ILLUSTRATIONS

BY DAVE McKEAN
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ove-Letter
o Sulla

Mohammad Inamdar
MA student of English Literature
Shahid Beheshti University

When Sulla burst, the skies did not shatter

The Nile did not overflow, mount Sinai not torn to tatters

The seat of god, the cherubs banquet,

Remained adorned with a shifting feast

With holy tremors, both burden and beast.

When Sulla burst, no Roman gate flew asunder

The slithering of worms; the slow hiss, replaced booming thunder.
From the nonplussed prescient purveyor came a question:

"Which worms shall burst forth from me?'

And the earth clamored and paid to see

Some fates are born, others bred

Must we all lay in the beds we've made?

When the mouth of Daia filled with vile earth,

When bane flew into his eyes’ housing; repelled since birth.
When the walls of some long-forgotten house,

Bore the imprint of divinity's forehead,

When even hemlock abandoned from root to seed

The rulers’ ill-fed, ill-strained cells

We must ask if every dagger makes flesh bleed




Perhaps the Nile shall one day
Overflow. Mount Sinai glows with furious envy

Perhaps hemlock shall grow You have seen them, each one, with eyes closed

From mouths, stomachs, eyes. One day The drunkard, the poisoned, the infested

Perhaps for another Sulla, a wrong Daia, the other Henry. (Each one seated within you, tied to thine bed)

Perhaps fate shall untwine, perhaps ships shall emerge Fate is us, or perhaps the Nile

From so long-forgotten waters, long-eschewed lands It is the dampened poison, the raging bile

Perhaps we too shall call forth heaven's envy, Bathsheba's urge. It is all the nothings of the born, the bred, the vile

Or Sulla shall die; consumed. Daia; wishing Or perhaps I digress?

Perhaps you and I shall march forth Or perhaps the matter's already begun?

Through fate's legion, its uncaring hordes

Perhaps the prey shall lead the prey; fishermen for fishermen fishing Some fates are born, some others aborted

Some folds are too tight to ever be unfolded
Some fates are born, some bred

Must we all lay in the beds we've made? Tonight, I shall dine as Daia

Tomorrow perhaps adorn my mane

When Commodus lay aside In peace I shall lay. In pieces torn and lain

His lion's mane, his pride's pride. I can now see the fabric so long wanton

When they stripped his back from the ruler's hide. I can see the tablets named and numbered

When the poison screeched 'Habet Fidem' I can see the covenant so long encumbered

Perhaps that day fate was too blind to keep on titem I see the men at Sinai, I feed on what they ate

(Perhaps the serpentine had slithered too far I see the fruits of the Nile grow the same.

Perhaps the feet of fate were muddied with fortune's tar I am no prophet- my hands though are maimed

Perhaps his hands were nailed, his ankles bruised and scarred With the same blood, lava manus meas
Perhaps another man had washed his hands, lava manus meas)
'Do I dare

Disturb the universe?

I too sit and eat of the same fate, the same fruit, the same covenant

I too am, the same Fisherman's bait

In a minute there is time

For decisions and revisions which a minute will reverse'

Ellipsis |20 Ellipsis |21



Three Guys From Sea to Moon

M. Reza Izadi Mohammad Reza Hallajian Mofrad Kashani
BA student of English Literature MA student of English literature
Shahid Chamran University of Ahvaz University of Tehran

Three guys lived in a small room
All peaceful and friendly.
But the lack of space was a problem

That couldn't be handled easily.

One day, the first guy came

And tired of this way of life,
Tried his hand at the second guy,
In his heart, put a knife.

So the third guy found him
Standing with blood on his hand.
He thought the guy should be punished,

But indeed, he could understand.

So the third guy knocked him down.
Put him 1n his place in the room,
And put on fences and chains around him.

So, he built a sort of prison room.

Then he lived beside him as before.
Only he had to feed him and keep him 1n.
They both had more space now,

With metal rods in between.

To you oh late nights’ confidant I sing

Whose bountiful face at night a fiery ring

Your pretty sound, your charm proved to be

A reason to pass the obscene days for me
Nothing as strong as your eyes to rule

A totalitarian queen, your eyes are so cruel

I am wavy when you draw close to my side
When far, liveliness 1s devoured, so are my tide
Oh Queen of Sheba all but you are with flaw
Your taste in everything 1s from now on our Law
Dark sky 1s your black hair, long and fair
Sisyphus' stone 1s the beauty with us you share
No one has seen; no one will ever see

Someone fairer, no one will like you be.
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A Love Reborn Brain Fog

Zeynab Farhanian Sahand Mirshahi
BA student of English Literature Islamic Azad University of Mashhad
Shahid Chamran University of Ahvaz

In a tangled past, a love betrayed, In this unforeseen communion, we've found, In my head, there's something sour that does tread,
Seven years gone, forgiveness delayed. A sanctuary of love, where hearts abound. A saccharine fog of numbness 1n its wake,
Resolved to guard my heart's fragile core, The wrongs of yesterday, recede from view, It embraces my thoughts and leaves them for dead,
Love's trust shattered, forevermore. As love's sweet melody, rings loud and true. As clouds of silence their sound doth forsake.

But fate intervened in a cafe's embrace, Through doubts and fears, we shall rise above, The raw odor of blood within my mind,

A curly-haired boy, beauty and grace. Bound by a love that blossoms and thrives. Blends its heat with the breeze of sorrow's breath,
With eyes of brown, like the morning sun, For in this journey, hand in hand we went, A moister of anguish, a vine that's entwined,
Love's spark 1gnited, a battle was won. From forgiveness, a new chapter begins. Numbing the senses and sapping belief.

Each morning, a coffee adorned with art, So let the world witness, our love's embrace, Woe to the damps of memory that once

A heart drawn gently, a precious part. A testament to the beauty and grace, Licked my sanity and hurled it to wrath,

His gaze upon me, a belief rekindled, That love, indeed, 1s a force divine, Of dreads and regrets that now do ensconce
Love's existence affirmed, my tears bridled. Healing wounds, turning tears to pure shine. My mind in numbness, a stony aftermath.

With each passing moment, love's power revealed The casket of my mind is nailed and watits,

2

Transforming sorrow, my tears now congealed. For the undertaker to carry its weight.

From depths of despair, pearls now arise,

Love's luminescent might, a glorious prize.

Ellipsis |24 Ellipsis |25



By the Sword
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Zarrindokht Karimi Baba Ahmadi
BA student of English Literature
Shahid Chamran University of Ahvaz

The wind blows at grains of sand

Stained rusty across the barren land
Sucking the heat from his gasp,

Leaving behind a shrinking rasp.

His fingers curl to seize the dust

But none can catch the racing gust.

His friends are gone, his wounds are deep,
He’s not quite ready to sleep.

And now that the stares of a thousand yards,
Are skidding past his milky eyes

All that’s left is the eyeless witness
Heading for the tunnel dimness.

Hearing the echo of a faulty epic,
Bouncing off the charred relics.

The fight 1s gone, husks clad in hoar,

For only death 1s the end of war.

House of the Ashes

Yasmina Bajelani
BA Graduate in English Literature
Shahid Chamran University of Ahvaz

Yearning to feel

Burning to heal

With a heart on hand to seal
I set it on fire

To kill all the desire

Of me

Remains a home ravaged by wars, haunted by
the silent cries

Bathed in sadness that you cost

And of you

Memories that get so cruelly lost

Troubled by the reality
I chase all that’s burnt
And pick up the ashes of a distant hope to paint the dark, violet

Tangled in words I never get to set free you will see
Only if you turn around

How I smother without a sound

I will pass my secret to the water

To the wind

They carry it somewhere you wouldn’t hear but
If you knew my pain and fear

Would you still disappear?
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Bub Believes Burst! The Woman Who Fell to Earth

Negin Khosh Eghbal Maryam Askary
MA Student of Shiraz University BA student of English Literature

English Language and Literature Shahid Chamran University of Ahvaz

There was this bubble called Bub

And his daily routine was to sob.

Well, Bub was not like this from birth,

It happened to him after a while on Earth.
Before, he cherished a dew on a clover;

Now, “What’s gonna happen

when everything’s over?”

Bub pondered and became curious,

So, he went to his father, the furious.

“How an immortal element like me can surmise
Where does a globule go when he dies?

You can find me even in mortal breath!

Ask your mother; she loves tattling about death.”
This encounter left him perplexed;

With the guilt of his father feeling vexed.

So, he listened to his father’s word

And happily, his mom was bored.

“What 1s it, my dear son?
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You seem sick. Oh, damn that burning sun!”
“First, I wanted to know about afterburst,
But now [ wonder my origin was erst.”
“You’re on your self-discovery journey

And you have your own reasons to worry.
Bear in mind what you do defines your glory.
However, you’re not alone in this story.”

Bub listened thoroughly yet not convinced.

With many questions in his head, he was dismissed.

Bub knew what was his solution.

So, he went to the forbidden location

With its notorious thorns and sharp objects.
The answer lay behind a kiss of the spikelet.
This was how far I could chip in

From what Bub had done or seen.
Regardless of what Bub did,

He saved his mind from turbid.

Deadly shadow shot my chest,
My sorrow came back to greet
I can’t trust the reflection

Or the figure that I meet

The beating machine of my ribs,
Always eager to fleet.

My limbs freeze in terror,

I'm foreseeing my defeat

I'm the soldier, the enemy,

And the food that they eat.
There's no escape from this hell,
These bones are my only seat

I am me, glued to my bones

It 1s me I have to beat.

An alien who fell to earth
And stripped her soul in mania

People's concern will only be,

“Are you from Lithuania?”
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Phantom of Words

Atousa Samadifar
BA student of English Literature
Shahid Chamran University of Ahvaz

Edgar, seated in his solitary rocking chair with an air of empathetic grace, often spoke of
the delicate pursuit: the journey to reclaim the scattered fragments of one's essence. Lost
pieces, a noble pursuit indeed, though in the face of life's trials, the concept seemed more
like a distant aspiration. As he wove his poetic narratives about exploring the depths of one's
being, I couldn't help but contrast his romantic musings with the banal reality of his life,
confined to a desk, not of his choosing.

I would frequently bring him his tea, accompanied by freshly baked cookies, to our
humble garden retreat or the cozy drawing room, if the weather proved unfriendly. Setting
the delicate porcelain cup on the table, I eagerly anticipated Edgar's next discourse, hoping
for a topic that might offer solace or intellectual connection. I longed for discussions about
the happenings in town: perhaps the bold strokes of a rebellious painter or the haunting
melodies from the Far East that had captured the critics' attention. Yet, despite nine years of
marriage, such conversations remained elusive. Instead, Edgar's disappointment seemed to
deepen with each passing day, his frustration isolating him in the confines of his study.

The crux of our predicament lay in the impenetrable fortress of Edgar's mind. My attempts
to breach its walls proved fruitless, leaving me without solutions or comfort. The wealth of
knowledge I had acquired over the years, once my arsenal, now lay impotent against the
barriers of his inner world. Between us, language faltered, a frail bridge unable to span the
gap separating our thoughts and desires. Our words, once vessels of meaning, now lay
discarded and hollow, like aimless embers flickering in the fading glow of the hearth.
In our silence, the fire burned on, consuming everything until only ashes remained. We had
stumbled in our ability to communicate, leaving our souls adrift in a sea of unspoken yearning.

One day I found ourselves seated in an oddly tranquil dining room, ensnared by the
stillness that hung heavy in the air. In that hushed atmosphere, a silent accord was
reached—a silent embrace of the frigid, desolate space that beckoned us toward a new

chapter of life. Neither of us possessed the fortitude to utter our final farewells aloud. Instead,
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out of reverence for the years spent together,
it was left to our eyes alone to bid adieu.
I watched as he departed, his back receding into
the distance, his shoulders rigid and held high.
I remained fixed in my seat, watching until
he vanished from view. With the closing of
the door, time, which had seemed suspended,
resumed its steady march forward.

The following day, I found myself seated by
the window 1n the drawing room, sipping
my evening tea in solitude. Beyond the glass,
willow leaves glistened a dark green, veiled in
delicate layers of ice. The steam from my tea
rose gently, a swirling, dancing veil of cloudy
velvet that caressed the impassive glass.
It enveloped the trees in a misty embrace,
warming each rigid branch as it descended.
I witnessed the elegant descent of a droplet of
melted ice from the leaf's tip to the frozen
ground below.

Soon, the scent of freshly moistened earth
permeated the room, carried in on playful
breezes that flickered the flame of the candle
placed upon the table, my solitary companion.
I clasped my trembling hands around it,
warding off the threat of its extinguishment.
It was the sole beacon in that somber afternoon,
guiding my path to the bedroom amidst the
encroaching darkness. The wax melted faster,
and my pallid fingers blushed crimson with
warmth as the sensation returned. Entranced by
the bold hues of orange and yellow, I entertained
the notion of waiting until dawn for light.
Yet, a nagging voice urged me to action, warning
that even this flickering flame would soon
succumb.

As the candle dwindled, a pool of liquid wax
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formed beneath 1t. Despite the persistent voice of
departure, I found myself captivated by the
spectacle unfolding before me—the gradual
transformation of solid substance into radiant
light.

It was then the edges, ceiling, and doors of the
vast house became visible to my eyes. The sharp
absent sound of Edgar’s fingers relentlessly
tapping on the typewriter was still echoing in the
empty space. I felt its black ink of definite shapes
contaminating the pure paper, coding the
simplicity of existence with sophisticated
man-made expectations of meaning.

I watched them bending the elastic rubber
band to its limits before releasing it into the
void, where it careened wildly toward an
unknown destination. The poor object
unconscious of its fate just keeps going,
surrendering itself to the already decided fate.
The bystander, whether observing its descent to
the ground or snatching it from the air,
became a silent witness to its journey, cradling
it within the warmth of a weary palm, recently
revived by the unspoken caresses of flickering
flames. In such moments, one might yearn for a
touch of humanity, a gesture of compassion
akin to the rescue and adoption of thousands of
orphaned words lost within this strange
house—words rendered breathless by their
wanderings amidst heartless walls, seeking

solace in the embrace of understanding
after enduring a harsh odyssey too burdensome
for their abstract bodies to bear.

Truly, I realized, I had never experienced
such profound joy as in that moment—a moment
suffused with the tender warmth of connection

and the promise of belonging.
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